HIS LAST APPEARANCE             m

acts he was called to the footlights again and again.
After the banquet scene of the fourth act the applause
retained its volume for five full minutes while he removed
the mask of the dead Chevrial and appeared according
to his custom in propria persona. Then the house rose to
its feet and broke into cheers. He appeared and retired,
time and again. The people seemed loath to let him go.
In the midst of the hand-clapping came cries of "Speech!"
"Speak to us!" They were taken up and swelled into a
roar. He only bowed, again and again, supporting him-
self with one hand against the arch. Twelve times he
bowed in silence, but there was no resisting the ovation,
and the last time the curtain was drawn back he paused
only a moment at the arch, raised his eyes and advanced
some paces toward the centre, The audience recognised
his intent, and for a moment the crowd and the actor faced
each other in silence.

His first words were made indistinct by his nervousness
and emotion, but he recovered himself almost directly,
and said: "I thank you heartily and sincerely for this
unforgetable demonstration of your approval. If you
will permit me to, I should like to break a long silence
and finally set at rest the rumours with which thoughtless
as well as malicious gossip has entertained the public
from the time I became known to you. Will you not
believe me when I tell you that these silly stories are un-
true ?" He then reviewed some of the fictions in an
amusing vein, and concluded with deep feeling: "I am
possibly a hard taskmaster, but all my efforts are directed
toward a higher ideal of dramatic art. My efforts are all
bent toward giving the public the best acting and the best
plays it is possible to produce. I cherish this evening's
appreciation of my art most highly. I shall not, I regret toe
